ENG 2300 : Film Analysis
Class:
T/R, period 4/4-5
Screening:
R, periods 9-11
Turlington 2334
Section :
Instructor :
Email :
Office :
Office Hours :

(10:40 11:30a;
(4:05-7:05p)

10:40a -

12:35p)

7373
Todd
Jurgess
toddl726@ufl.edu
Turlington 4413
Thursdays, periods 6-7, or by appointment

Texts
Course Pack (available at Xerographic Copy Center)
Hill, John and Pamela Church Gibson, Ed. The Oxford Guide to Film Studies.
Oxford: Oxford UP, 1998. (note: buy this book online -- it's $44 new;
you can get it for as little as $4 used)
Thomas, Deborah, Reading Hollywood: Spaces and Meanings in American Film.
London: Wallflower Press, 2001.

Course Description/Objectives
ENG 2300: Film Analysis introduces students to the vocabulary and techniques
necessary for serious viewing and writing on film. Movies often seem like
something effortless and passive, something to put on while you check your
Facebook, eat dinner, or whatever else. This course requires that you take
film more seriously and actively engage with it, being not a passive but an
active viewer and reader of cinema. Through this active viewing, you will
examine and analyze a series of films stretching across multiple genres,
countries, and historical periods. It should be noted that while appreciation
and an understanding of film theory and history will be an integral part of
this course, ENG 2300 is neither a Film Appreciation nor a Film Theory or
History course (these topics are covered extensively in ENG 3115 (Introduction
to Film Theory and Criticism) and ENG 3121 and 3122 (History of Film Parts 1
and 2) .
We will begin the semester by learning the basic vocabulary we use to describe
films (mise-en-scène, montage, cinematography, high-angle, long take, etc.) .
From there, we will use these analytical terms to examine a sequence of films
exemplifying the development of film style, moving from the single shot
actualities of the Lumières to the invisible style of Classic Hollywood up
through a wide array of world cinema. We will primarily focus on learning how
to analyze filmic form and to actively read films via these formal features.
In addition though, you will also do readings in film history, style, and
theory. In the end, when you leave this course, you will be able to:
1)
Describe and analyze film using the specialized vocabulary of film studies 2)
Put your analysis into clear argumentative writing and 3) have a tentative
grasp of both film theory and film history.

This is a General Education course providing student learning
outcomes listed in the Undergraduate Catalog. For more information, see
http://catalog.ufl.edu/ugrad/current/advising/info/general-educationrequirement.aspx#learning.
An important note:
a common misconception about film classes is that they make
for an easy Gordon Rule credit. Please have no misconceptions:
this course is
rigorous, both in its demands on you as a student and a writer but also in
terms of the films we will watch. We will branching out quite far from the
Hollywood cinema we all know and love, so please do not expect 16 weeks of
Star Wars and Mean Girls . That is not to say that there is anything wrong with
those films or the genres they represent, but film is a much wider and diverse
field, and we'll be exploring that field thoroughly.

As s ignments
Daily Quizzes

150 pts

As keeping up with reading and the course's content
is so vital to this course's purpose, you will be
issued short quizzes on the readings we do and the
films we see. These quizzes are not meant to trick
or snag students. If one reads with detail and care
and pays attention during course periods, these
quizzes will be easy points. The lowest 10% will
be dropped.

Filmic Effects (600 words)

100 pts

Before we can speak about the way a film makes
meaning, we must first understand how films normally
work on us as viewers. In this paper, you will
analyze how a film works formally to provoke a
response in you as a spectator.

Single Shot Analysis (1,100 words)

150 pts

To begin practicing our analytical skills, you
will compose a short paper analyzing a single shot
from one of our course films. Paying close attention
to matters of mise-en-scène as well as duration, you
will argue for the point or intention you see in the
way the filmmaker has arranged the details within the
shot. While you might speak to how the film means to
work on you as a spectator, your focus here is on
interpreting what the formal elements of a particular
scene say, how they make a point or express a pointof-view of the world.

Sequence Analysis (1,500 words)
Now that you can analyze shots on their own and in
relation to each other, we will apply your analytical
skills to an entire sequence, making a case for that
sequence's relevance to the entire film. Analyze
closely choices in editing, framing, sound, pace,
and placement in order to make a case not only
that a given sequence has this-or-that goal, but
that it can also be taken as representative of

200 pts

what the film does as whole.

Source Analysis (1,000 words)

150 pts

Because the final assignment asks you to do research,
you will first learn key skills related to researching,
reading, and writing about sources. For this assignment,
you will first identify a subject area of interest
(related to a particular film or genre, historical
period, ideological point of view, etc. ) . You will then
find 5-8 scholarly sources on that material and then
synthesize them in this short paper. Your goal here is
to identify the major arguments related to your
subject area so that, as a writer, you can easily say,
"When arguments are made about _______ , they generally
make these points." Doing so will make it much easier
to state what's original about your work in relation to
what's already been said.

Sequence Analysis 2 + Research (1,800 words)

250 pts

Focusing on a detail, incident, shot, scene,
character, directorial signature, or historical
moment, develop an argument relating a film or
films' formal qualities to larger questions
concerning genre, history, or ideology. Your
goal here is to place a film within a larger
context, arguing for that film's significance
but always doing so through close analyses of
________ film form.__________________________________________________________________________________
Total
1000 points

Grading Criteria
While grading criteria change depending on the specific assignments (see
assignment sheets on Sakai for more detail) , your grade will generally depend
on the quality of your analysis, the clarity of your argumentation, and how
you revise the issues we identify in writing conferences.
An "A paper" will have a clear, concise, and original thesis supported by
clearly articulated evidence (which kind of evidence depends on the
assignment). The writing will be polished, taking into account the topics and
issues raised during individual writing conferences as well as comments made
in general about your style on the returned response papers.
A "B paper" may have any one of these elements in place, but suffers perhaps
from sections of prose whose relation to the main argument is unclear. Maybe
the thesis simply reiterates obvious arguments, or perhaps the writing just
hasn't been finessed.
A "C paper" may have any one of these elements in place, but suffers more
gravely from infelicities in any one area. For example, you may have great
insights, but those insights may be hedged in poorly-revised prose with an
unclear argument.

Papers receiving D's or E's will reflect a complete absence of the above
elements.
Each assignment will be returned to you with comments within 10 days of its
due date. My feedback will always be forward-looking and will attempt to help
you as you identify and fix issues in your writing.
With this in mind, each student will be allowed to rewrite one assignment
should he/she receive a grade lower than a B-. In order to do so though, you
must meet with me during office hours to discuss your revision strategy.
Please note that while rewriting a paper will not result in a lower grade, it
does not necessarily guarantee an improvement on your score.
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Course Schedule
Course Schedule Subject to Change
Note: All Screenings to be held at 7:20pm

Week 1 (1/7 - 1/9)
T

Introductions

R

Paper 1 Assigned
Read : Yale Film Analysis Website (http://classes.yale.edu/filmanalysis/)
Screening 1:

Week 2

Insomnia (USA, 2002,

Christopher Nolan, 118 mins)

(1/14 - 1/16)

T

How to read films
and what they're about
Read : David Bordwell, "Nolan Vs. Nolan" (http://www.davidbordwell.net/
blog/2012/08/19/nolan-vs-nolan/)

R

Reading Closely
Read : Thomas, pp. 1-7
Screening 2 : It's a

Week 3 (1/21 - 1/23)
T

The Classical Style
Vocabulary Test

Wonderful

Life (USA,

1946,

Frank Capra,

130 mins)

R

A brief sketch of film history, 1895-1915
Screening 3: My Darling Clementine (USA, 1946, John

Week

Ford, 97 mins)

4 (1/28 - 1/30)

T

The Studio System
Due : Filmic Effects Paper via Sakai

R

Global v. Close Analysis
Read: Thomas, pp. 9-25
Screening 4: one of the filmic effects films

F
Week

Last Day to Withdraw from Fall Classes
5 (2/4 - 2/6)

T

Effect and Genre
Read: TBA

R

Conferences - Bring the Graded Filmic Effects Paper
Screening 5: Paisà (Italy, 1946, Roberto Rossellini,

Week

134 minutes)

6 (2/11 - 2/13)

T

Neorealism
Read: Monticelli, "Italian Post-War Cinema and Neo-Realism" in Oxford
Guide, pp. 455-460
Due : Single Shot Analysis in Class

R

How Photography Works + Realism v. Reality
Read: Bazin, "The Evolution of the Language of Film"
Paper 3 Assigned

(CP)

Screening 6: Vertigo (USA, 1958, Alfred Hitchcock, 128 mins)
Week

7 (2/18 - 2/20)

T

Sustained Analysis
Read: Thomas, pp. 95-117

R

Postwar Cinema to the New Wave
Read: Forbes, "The French Nouvelle Vague" in Oxford

Guide, pp. 461-466

Screening 7: Breathless (France, 1960, Jean-Luc Godard, 90 mins)
Week
T

8 (2/25 - 2/27)
Authorship in Film
Read : Crofts, "Authorship and Hollywood" in Oxford Guide, pp. 310-322

R

Conferences
Screening 8 : The All-Around Reduced Personality (West Germany, 1978,
Heike Sander, 95 mins)

Week 9

(3/4 - 3/6)

- No Class - Spring Break

Week 10 (3/11 - 3/13)
T

Digital Cinema and CGI
Sequence Analysis 1 Due

R

Encountering Films fromUnfamiliar Locales
Read : Reynaud, "Chinese Cinema" in Oxford Guide, pp. 543-549
Screening 9: The World (China, 2004, Jia Zhang-ke, 135 mins)

Week 11 (3/18 - 3/20)
T

Entertainment, Realism,

andDigital Effects

R

Nationality and Cinema
Read : Andrew, "Time Zones and Jetlag:
Cinema" (CP)

The Flows and Phases of World

Screening 10 : Moi, un Noir (France/Ivory Coast, 1958, Jean Rouch, 73
mins )
Week 12

(3/25 - 3/27)

T

Participatory Documentary
Read : Nichols, "Why Are Ethical Issues Central to Documentary
Filmmaking?" (CP)

R

Conferences
Screening 11 : Pather Panchali (India, 1955, Satyajit Ray, 115 mins)
clip from India: Matri Bhumi (Italy/India, Roberto
Rossellini)

Week 13 (4/1 - 4/3)
T

Point of View
in Cinema
Source Analysis 1 Due

R

Approaches to
National Cinemas
Read : Giovacchini and Sklar, "The Geography and History of Global
Neorealism"
Screening 12 : Through the Olive Trees (Iran, 1994, Abbas Kiarostami,
103 mins)

Week 14

(4/8 - 4/10)

T

Point of View, Duration

R

Third Cinema
Read : Solanas and Getino, "Towards a Third Cinema" (CP)
Screening 13:

Week 14

Blood of the Condor (Bolivia, 1969, Jorge Sanjinés, 70
mins) & Missing Young Woman (Mexico, 2001, Lourdes
Portillo, 7 6 mins)

(4/15 - 4/17)

T

The Form of Critigue

R

Conferences
Screening 14 : Miss Bala (Mexico, 2011, Gerardo Naranjo, 113 mins)

Week 15 (4/22 - end)
T

Course Sum Up

R

FINAL PAPER DUE IN MY

OFFICE BY 5PM

Course Policies
Attendance :
Attendance is mandatory. Missing class will not only put you behind in terms
of course material, but will also deprive the class of your contributions to
discussion. You may miss up to three class meetings and one film screening
before your grade is affected. If you miss more classes, your final grade will
be lowered one-third of a letter grade (from A- to B+, for example) for each
additional absence. If you miss more than six class sessions (comprised of all
class meetings and screenings) , you fail the course automatically. Use these
absences wisely in case of extenuating circumstances. Illness or family
difficulties do not excuse you from this policy. The only exemptions are for
university-sponsored events, religious holidays, and court-imposed legal
obligations (e.g., jury duty or subpoena).
Students who participate in athletic or extracurricular activities are
permitted to be absent 12 scholastic days per semester without penalty (A
scholastic day is any day on which regular class work is scheduled). The 12day rule applies to individual students participating on athletic or
scholastic teams. Conseguently, a group's schedule that reguires absence of
more than 12 days should be adjusted so that no student is absent from campus
more than 12 scholastic days. If you previously have been warned about
absences or unsatisfactory work you should not incur additional absences, even
if you have not been absent 12 scholastic days. It is the your responsibility
to maintain satisfactory academic performance and attendance.
So, please, if you are absent, do not send me an email asking what we did in
class. Instead, I encourage you all to make arrangements with each other for

the sharing of notes in case an unexpected encumbrance keeps you from
attending class.
Please note that if you show up to class after the daily quiz, you will not
only miss those available points but will also be marked absent for the day.
Also, please note that I reserve the right to mark you absent should you fail
to bring your required course materials to class.
Finally, the use of electronic devices, such as cell phones, tablets, or
laptops, is limited and contingent. You may use a laptop in order to take
notes or to bring up relevant web pages. You may not, however, use the period
as a time to surf Facebook or whatever else. If discussion's flagging or
someone is found to be abusing this privilege, it will be revoked instantly.
Also, note that it is never appropriate to use a cell phone during class.
Students caught texting will be marked absent for the day (it's not that hard
to see from the front of the room, even if you've taken the precaution of
holding your phone under your desk.
Final Grade Appeals :
Students may appeal a final grade by filling out a form available from Clara
Blount, Program Assistant.
Graded Materials :
Students are responsible for maintaining duplicate copies of all work
submitted in this course and retaining all returned, graded work until the
semester is over. Should the need arise for a re-submission of papers or a
review of graded papers, it is the student's responsibility to have and to
make available this material.
Classroom Behavior :
Please keep in mind that students come from diverse cultural, economic, and
ethnic backgrounds. Some of the texts we will discuss and write about engage
controversial topics and opinions. Diverse student backgrounds combined with
provocative texts require that you demonstrate respect for ideas that may
differ from your own.
University Policy/Information :
This course can satisfy the UF General Education requirement for Composition
or Humanities. For more information, see: https://catalog.ufl.edu/ugrad/
current/advising/info/general-education-requirement.aspx
This course can prove 6000 words toward fulfillment of the UF requirement for
writing. For more information, see : https ://catalog.ufi.edu/ugrad/current/
advising/info/writing-Oand-Omath-O requirement.aspx
Information on current UF grading policies for assigning grade points may be
found at : http://catalog.ufl.edu/ugrad/current/regulations/info/grades.aspx.
Students with disabilities requesting accommodations should first register
with the Disability Resource Center (352-392-8565, www.dso.ufl.edu/drc/) by
providing appropriate documentation. Once registered, students will receive an
accommodation letter which must be presented to the instructor when requesting

accommodation. Students with disabilities should follow this procedure as
early as possible in the semester.
UF provides an educational and working environment that is free from sex
discrimination and sexual harassment for its students, staff, and faculty. For
more information about UF policies regarding harassment, see:
http ://www.dso.uf1.edu/sccr/sexual/
Students requiring counseling should contact information for the Counseling
and Wellness Center:
http://www.counseling.ufl.edu/cwc/Default.aspx,
392-1575.
UF students are bound by The Honor Pledge which states, "We, the members of
the University of Florida community, pledge to hold ourselves and our peers to
the highest standards of honor and integrity by abiding by the Honor Code. On
all work submitted for credit by students at the University of Florida, the
following pledge is either required or implied:
"On my honor, I have neither
given nor received unauthorized aid in doing this assignment." The Honor Code
(http://www.dso.ufl.edu/sccr/process/student-conduct-honor- code/) specifies a
number of behaviors that are in violation of this code and the possible
sanctions. Furthermore, you are obligated to report any condition that
facilitates academic misconduct to appropriate personnel. If you have any
questions or concerns, please consult with the instructor or TAs in this class
Finally, students are expected to provide feedback on the quality of
instruction in this course by completing online evaluations at
https://evaluations.ufl.edu. Evaluations are typically open during the last
two or three weeks of the semester, but students will be given specific times
when they are open. Summary results of these assessments are available to
students at https://evaluations.ufl.edu/results/

