
ENL 2022: Survey of English Literature, 1750 to Present 
Section #1830 Class # 12842 

Fall 2021 
 

Instructor Name: Elizabeth Lambert (elizabethlambert@ufl.edu)  
Course Website: Canvas  
Course Meeting Times and Location 

Tues. Period 2-3 (8:30-10:25 a.m.) in TUR 2333  
Thurs. Period 3 (9:35-10:25 a.m.) in AND 0032 

Office Hours  
Mon. (10:40 a.m. - 12:40 p.m.) and by appointment, location TBD 

 
 
Course Description 
Any reader knows setting as a key feature of storytelling. Setting is where a narrative takes place; it’s 
where the story’s action happens. But can a narrative’s setting be more than merely a backdrop for 
characters’ actions? Can space and place tell a story of their own? In this course, we’ll move beyond 
the common understanding of setting as a backdrop for plot, as we assess the social, political, 
cultural, and creative implications of literary space.  
 
Over the course of the semester, we will travel from the lush English countryside to the peaks of the 
Alps to consider how these sublime settings influenced the Romantic aesthetics of writers like 
William Wordsworth and Samuel Coleridge. We’ll visit Jane Austen’s Pemberley Estates and think 
about how class and gender affect the experience of space. As we move into the Victorian age, our 
journey will take us into Elizabeth Barrett Browning’s steamy, machine-filled London factories and 
to Thomas Hardy’s Wessex, where we’ll reflect on the dynamics between city and country. Our 
course wouldn’t be complete without a visit to an imaginary world, and a trip to J.M. Barrie’s Never 
Land will show how this invented space might be a stand-in for the British Empire. In our last unit, 
our exploration of modernism will take us to the streets of Virginia Woolf’s London, which, we will 
find, are haunted by the trenches of the WWI battlefields that Wilfred Owen memorably depicts in 
his poetry.   
 
The texts we will read are as diverse as the places they describe. Poems, novels, plays, essays, short 
stories, and journals all have a place on our syllabus as we pay special attention to the literary spaces 
that British authors from the year 1750 on have experienced and/or imagined.   
 
 
Course Objectives 
By the end of the course, students will 

• Be familiar with some of the major British writers from 1750 to the present 
• Have a thorough understanding of how literary space contributes to a work’s social, political 

or cultural message 
• Be able to make convincing arguments about literary works 
• Be able to conduct research and incorporate outside sources into analytical writing 
• Be familiar with MLA format 

 
  

mailto:elizabethlambert@ufl.edu


 
General Education Objectives 

• This course confers General Education credit for either Composition (C) or Humanities (H).  
This course also fulfills 6,000 of the university’s 24,000-word writing requirement (WR). 

• Composition courses provide instruction in the methods and conventions of standard written 
English (grammar, punctuation, usage), as well as the techniques that produce effective texts. 
Composition courses are writing intensive. They require multiple drafts submitted to your 
instructor for feedback before final submission. 

• Course content should include multiple forms of effective writing, different writing styles, 
approaches and formats, and methods to adapt writing to different audiences, purposes and 
contexts. Students should learn to organize complex arguments in writing using thesis 
statements, claims and evidence, and to analyze writing for errors in logic.  

• The University Writing Requirement (WR) ensures students both maintain their fluency in 
writing and use writing as a tool to facilitate learning. To receive Writing Requirement credit, 
a student must receive a grade of C or higher and a satisfactory completion of the writing 
component of the course. This means that written assignments must meet minimum word 
requirements totaling 6000 words. 
 
 

General Education Learning Outcomes 
At the end of this course, students will be expected to have achieved the following learning 
outcomes in content, communication and critical thinking: 

• Content: Students demonstrate competence in the terminology, concepts, theories and 
methodologies used within the academic discipline.  

• Communication: Students communicate knowledge, ideas and reasoning clearly and 
effectively in written and oral forms appropriate to the discipline. Students will participate in 
class discussions throughout the semester to reflect on assigned readings. 

• Critical Thinking: Students analyze information carefully and logically from multiple 
perspectives, using discipline-specific methods, and develop reasoned solutions to problems.  

 
 
 
Required Texts 
 

• The Norton Anthology of English Literature, volume 2, 10th edition ed. Stephen Greenblatt, 
ISBN-10: 9780393603132 

• Jane Austen, Pride and Prejudice, Penguin, ISBN-10: 9780141439518 
• Thomas Hardy, Tess of the d’Urbervilles, Oxford University Press, ISBN-10: 9780199537051 
• Additional readings will be posted on Canvas 

 
  



Assignments 
 
1.  Reading Notes (5%) 

Reading actively (by taking notes, writing down questions, and marking important passages) will 
help you better remember what you’ve read and will improve our class discussions. For each 
class meeting, you should bring in a sheet of paper with one quote from the text that you feel is 
important and one question you have about the text. We will use these notes as the basis for 
our class discussion.  I will randomly collect and grade reading notes throughout the semester.  
 

2. Pop Quizzes (5%) 
Be prepared for occasional quizzes based on the day’s material. Quizzes will be brief (three 
questions) and unannounced. You must be in class to take the day’s quiz. A quiz missed due to 
an absence or tardy cannot be made up.  

 
3. In-Class Writings/Group Activities (10%) 

Throughout our course, we will have several in-class writing activities. Some of these activities 
will be completed independently and some will be completed with a group. These writing 
activities are intended to help you practice your critical analysis skills in preparation for your final 
paper.  

 
4. Argumentative Close-Reading Papers (one 1000-word paper and one 1500-word paper; 20% total) 

You’ll write two argumentative close-reading papers (ACR papers) over the course of the 
semester. ACR papers are thesis-driven responses to a text. These papers should put a chosen 
text (or, at most, two texts) in dialogue with some of the themes of space and place we discuss in 
class. For the first ACR paper (1000 words), you are not required to use outside sources. Your 
second ACR paper (1500 words) will require you to incorporate one outside source into your 
analysis. Submit your ACR paper to Canvas by midnight on the date due.   

 
5. Manifesto + Artist’s Statement (manifesto + 500-word artist statement; 10%) 

For the first part of this assignment, you will create a manifesto about a space or place that you 
love (or hate!).  The space or place you choose can be one that you’ve experienced, or you can 
write about a space or place as it is represented in one of the text’s we have read. Use the 
manifestos we read in class as models. The second part of this assignment is an artist’s 
statement. Your artist’s statement is an analysis of your manifesto: You should analyze your 
manifesto as you would a literary text. In 500 words, discuss your stylistic choices, your target 
audience, and the overall “goal” of your manifesto. Be sure to draw on the themes of space and 
place we’ve focused on in class.   

 
6. Prospectus + Annotated Bibliography (1000 words; 20%) 

To prepare for your final paper, you will submit a prospectus and annotated bibliography. Your 
350-word prospectus should outline the general plan for your paper, summarize your argument, 
and describe your evidence. In addition to your prospectus, you will submit a 650-word 
annotated bibliography that lists four sources and explains why each is useful to your project. 
You may decide not to use all four sources in your final paper; for your final paper, you’ll only 
want to use the sources that are most pertinent to your argument.  
 

  
 



7. Research Paper (2000 words; 30%) 
Our class will culminate with a final research paper. While you have the freedom to choose what 
approach you’ll take for your final paper, you must focus on at least one of the texts we’ve read 
in class, and you must engage with our class theme of space and place in some way. You should 
develop an original argument and use textual evidence to support your reading. Three outside 
sources are required.  

 

Writing Requirement Word Totals 
Assignment Word Count 

Argumentative Close-Reading Papers 2500 words  
Manifesto Artist Statement 500 words 

Prospectus and Annotated Bibliography  1000 words  
Research Paper 2000 words 

 Total: 6000 words  
 

 
Course Policies 

1. Assignments 
You must complete all assignments to receive credit for this course. 

 
2. Attendance 

You are allowed three unpenalized absences from class. After your third absence your grade will 
be lowered by half a letter grade (and it will continue to be lowered by half a letter grade for each 
subsequent absence).  Use your allotted absences wisely (for emergencies, major illness) as you 
would for any job. You will fail the course if you accrue six absences. Note that missing a double 
session (a Tuesday class) counts as two absences.  
 

3. Late Attendance 
Make every effort to be on time for class. Being tardy three times constitutes one absence. If you 
come in late, you must see me after class so that I know that you attended. If you do not see me 
after class, you may be marked as absent for the day.  
 

4. Classroom Behavior and Etiquette 
You must bring our readings to each class. Cellphone use is not permitted in class; therefore, 
you should not use a cellphone to view the readings in class. Laptops may only be used for 
viewing class readings. Please be polite and respectful to all members of our class.   
 

5. UF’s Policy on Sexual Harassment 
The University of Florida is committed to providing a safe educational, working, and residential 
environment that is free from sexual harassment or misconduct directed towards any and all 
members of the community:  https://titleix.ufl.edu/about/title-ix-rights/ 
 

6. Paper Format and Submission 
All papers should be written in MLA format. Papers should be submitted to Canvas.   
 



7. Late Papers 
Late papers will not be accepted without prior approval from the instructor. Instructor approval 
must be granted 24 hours before the paper deadline. Late papers submitted without a prior 
permission from the instructor will receive a grade of “0.”  
 

8. Paper Maintenance Responsibilities 
Keep duplicate copies of all work submitted in this course. Save all returned, graded work until 
the semester is over.  
 

9. Academic Honesty and Definition of Plagiarism 
UF students are bound by The Honor Pledge: “We, the members of the University of Florida 
community, pledge to hold ourselves and our peers to the highest standards of honor and 
integrity by abiding by the Honor Code.” On all work submitted for credit by students at the 
University of Florida, the following pledge is either required or implied: ‘On my honor, I have 
neither given nor received unauthorized aid in doing this assignment.’” The Honor Code 
(https://sccr.dso.ufl.edu/policies/student-honor-code-student-conduct-code/) specifies 
behaviors that are in violation of this code and the possible sanctions. 
 
The UF Student Honor Code states that a “student must not represent as the Student’s own 
work all or any portion of the work of another.”  
 
Plagiarism, according to the Honor Code includes but is not limited to: 
a. Stealing, misquoting, insufficiently paraphrasing, or patch-writing. 
b. Self-plagiarism, which is the reuse of the Student’s own submitted work, or the simultaneous 
submission of the Student’s own work, without the full and clear acknowledgment and 
permission of the Faculty to whom it is submitted. 
c. Submitting materials from any source without proper attribution. 
d. Submitting a document, assignment, or material that, in whole or in part, is identical or 
substantially identical to a document or assignment the Student did not author. 
 

10. Disability Accommodations  
Students with disabilities who are requesting accommodations should first register with the 
Disability Resource Center (352-392-8565, https://disability.ufl.edu), which will provide 
appropriate documentation to give the instructor early in the semester. To request an 
accommodation, you must meet with me in-person during my office hours.   
 

11. Counseling and Wellness 
Students who are in distress or who are in need of counseling or urgent help please see 
https://umatter.ufl.edu. UF’s Counseling and Wellness Center offers additional support: 352-
392-1575, or contact them online: https://counseling.ufl.edu/ 

 
12. Grading Policies  

For information on UF Grading policies, see: 
https://catalog.ufl.edu/ugrad/current/regulations/info/grades.aspx 
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13. Grade Appeals 
In 1000- and 2000-level courses, students may appeal a final grade by filling out a form available 
from Carla Blount at cblount@ufl.edu. Grade appeals may result in a higher, unchanged, or 
lower final grade.  
 

14. Course Evaluations 
Students are expected to provide feedback on the quality of instruction in this course by 
completing online evaluations. Toward the end of the semester, you will receive email messages 
requesting that you do this online: https://ufl.bluera.com/ufl/  
 

 
SYLLABUS 
Below is a list of our class readings and assignments. Please keep in mind that the syllabus is subject 
to scheduling changes. All readings come from the Norton Anthology of English Literature unless 
otherwise noted.  
  
Wk Date Read/View for Class DUE 

   
Unit 1: The Romantic Period  

 

1 T 8/24 Welcome and Course Introduction  
Student Questionnaire 

 

 R 8/26 Lecture: Introduction to Romanticism 
William Wordsworth, “Lines Composed a Few Miles above 
Tintern Abbey” 
Yi-Fu Tuan “Introduction” to Space and Place (Canvas) 

 

2 T 8/31 Dorothy Wordsworth, selections from The Grasmere Journals 
William Wordsworth, “I Wandered Lonely as a Cloud” 

 

 R 9/2 Percy Shelley, “Mont Blanc” 
John Aikin, “On the Pleasure Derived from Objects of 
Terror; with Sir Bertrand, a Fragment” 

 

3 T 9/7 Samuel Coleridge, “The Rime of the Ancient Mariner”  

 R 9/9 John Keats, “Ode on a Grecian Urn” and “On Seeing the 
Elgin Marbles” 

 

4 T 9/14 Jane Austen, Pride and Prejudice (Penguin)  
 R 9/16 Jane Austen, Pride and Prejudice 

Judith Page, “Estates in Austen” (Canvas) 
 

5 T 9/21 Jane Austen, Pride and Prejudice  
 R 9/23 Jane Austen, Pride and Prejudice ACR Paper 1 

Due  
    

 Unit 2: The Victorian Period 
 

6 T 9/28 Lecture: Introduction to the Victorian Period 
Elizabeth Barrett Browning, “The Cry of the Children” 
Ada Nield Chew, “A Living Wage for Factory Girls” 
The Children’s Employment Commission, “First Report of 
the Commissioners, Mines” 

 

https://www.poetryfoundation.org/poems/45521/i-wandered-lonely-as-a-cloud
https://web.english.upenn.edu/%7Emgamer/Etexts/barbauldessays.html
https://web.english.upenn.edu/%7Emgamer/Etexts/barbauldessays.html
https://nantwichmuseum.org.uk/permanent-exhibitions/famous-nantwich-people/ada-nield-chew/ada-nield-chew-letter-1/
https://www.calderdale.gov.uk/wtw/search/controlservlet?PageId=Zoom&DocId=100941&PageNo=1
https://www.calderdale.gov.uk/wtw/search/controlservlet?PageId=Zoom&DocId=100941&PageNo=1


 R 9/30 Christina Rossetti, “Goblin Market”  
7 T 10/5 John Ruskin, “The Savageness of Gothic Architecture”  

Workshop: Research Using UF Databases and Integrating 
Sources 

 

 R 10/7 J.M. Barrie, Peter Pan Acts 1-3  

8 T 10/12 J.M Barrie, Peter Pan, Acts 4-5 
Workshop: MLA Format 

 

 R 10/14 Thomas Hardy, Tess of the d’Urbervilles (Oxford)  
9 T 10/19 Thomas Hardy, Tess of the d’Urbervilles 

Charles Darwin, “Struggle for Existence” from The Origin of 
Species 

 

 R 10/21 Thomas Hardy, Tess of the d’Urbervilles ACR Paper 2 
Due 

10 T 10/26 Thomas Hardy, Tess of the d’Urbervilles  
Workshop: Formulating a Thesis  

 

 
Unit 3: Modernism and Beyond  

 R 10/28 Introduction to Modernism and Manifesto Assignment  
Mina Loy, “Feminist Manifesto”  
Selections from Blast  
Ezra Pound, “A Few Don’ts by an Imagiste”   

 

11 T 11/2 Wilfred Owen, “Strange Meeting” and “Dulce et Decorum 
Est” 
Rupert Brooke, “The Soldier”  
Workshop: The Prospectus and Annotated Bibliography 

 

 R 11/4 T.S. Eliot, “The Lovesong of J. Alfred Prufrock” 
Michel de Certeau, “Walking in the City” 

 

12 T 11/9 Virginia Woolf, Mrs. Dalloway Manifesto & 
Artist’s 

Statement 
Due 

 R 11/11 Holiday  
13 T 11/16 Virginia Woolf, Mrs. Dalloway  
 R 11/18 Paper Conferences  

14 T 11/23 Virginia Woolf, Mrs. Dalloway and “A Sketch of the Past” Prospectus 
and 

Annotated 
Bibliography 

Due 
 R 11/25 Thanksgiving Holiday  

15 T 11/30 George Orwell, “Shooting an Elephant”  
 R 12/2 Seamus Heaney, “Digging” and “Death of a Naturalist”  

16 T 12/7 Course Reflections + Evaluations  Final Paper 
Due 

 

http://gutenberg.net.au/ebooks03/0300081h.html
http://gutenberg.net.au/ebooks03/0300081h.html
https://www.poetryfoundation.org/poetrymagazine/poems/13076/the-soldier
https://www.poetryfoundation.org/poetrymagazine/poems/44212/the-love-song-of-j-alfred-prufrock
https://public.wsu.edu/%7Ehegglund/courses/548space/decerteau_practice.pdf
http://www.debbiejlee.com/woolf.pdf
https://www.orwellfoundation.com/the-orwell-foundation/orwell/essays-and-other-works/shooting-an-elephant/
https://www.poetryfoundation.org/poems/47555/digging
https://www.poetryfoundation.org/poems/57040/death-of-a-naturalist


Grading/Assessment Rubric  

Below please find assessment criteria.  
 
An A-paper:  

• is creative, critical interpretation that provides unique insight into a text 
• substantially develops ideas discussed in class 
• is clearly written and easily understood 
• has very few or no grammatical or spelling errors 
• uses appropriate and effective organization 

 
A B-paper:  

• provides insight into a text, but not quite on the level of an A paper 
• relies heavily on ideas introduced in class without significant expansion 
• may have some mechanical problems, such as vague or unclear language, grammatical 

and/or punctuation mistakes, misspelled words, etc. 
• may have some organizational problems 

 
A С-paper:  

• does not offer new insight into a text, just repeats ideas from class discussion or other 
sources  

• may have moderate problems with language use, such as grammatically incorrect sentences, 
chronic spelling or punctuation problems, etc. 

• may have moderate organizational problems 
• is not cohesive or logical  

 
A D-paper:  

• expresses no critical thought about a text, providing only summary, contextual information 
• is unrelated to the text in a meaningful way, and/or exposition of unrelated topics 
• may have serious language problems, as with С papers, but on a greater scale 
• may have serious organizational problems 

 
An E-paper:  

• does not address the text or does not follow assignment guidelines 
• is mostly or totally incoherent 
• has serious language problems 

 
 
   
 
 
 
 
 


