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Zoom meeting times: Wednesdays, periods 9-11 (4:05 PM-7:05 PM, Eastern time)
Office hours: by appointment

Course description

In 1789, when Britain was still dealing with the repercussions of the American Revolution, a different
upheaval erupted closer to home. In its egalitarian principles and troubled development, the French
Revolution evoked both excitement and revulsion among British observers. For some, like Mary
Wollstonecraft and Tom Paine, the revolution in France provided an opportunity for finally bringing
the rights of men and women to the forefront of British political debate. For others, like Edmund
Burke and Hannah More, the Revolution was a threat to the moral and religious fabric of British
society. In waging war on one another, each side in this debate developed a different narrative of the
events taking place in France, portraying the revolution either as the triumph of progressive values
against centuries of oppression, or as the catastrophic end of institutions that had slowly evolved
through the wisdom of the ages. The issues at stake in narrating the French Revolution were many:
[s there such a thing as universal human rights that cut across class boundaries? Should women share
space with men in the public sphere? Should the ideal of freedom be extended to the victims of
slavery? What is the role of religion in modern secular societies? Is violence justifiable in the name of
a greater good?

These questions lie at the center not only of the political pamphlets of the age but also of its
imaginative literature. In this course we will engage with narratives of the French Revolution in
various genres — philosophy, history, plays, letter writing, poetry, and the novel — to consider how



avariety of French and British authors helped to shape the values we broadly identify as conservative
and progressive today. We will read pre-revolutionary French texts by Beaumarchais and Choderlos
de Laclos to assess the social tensions that led to the troubles of 1789. We will then read foundational
interpretations of the French Revolution by three English authors (Edmund Burke, Mary
Wollstonecraft, and Tom Paine), as well as a firsthand account of the events by Helen Maria Williams.
Novels by Matthew Lewis and the Marquis de Sade will give us insight into the fears unleashed by the
events in France. Looking beyond Europe, we will consider the parallel revolution taking place in
Haiti, as narrated by Toussaint Louverture in his Memoir and by Leonora Sansay in the fictional Secret
History, or, The Horrors of St. Domingo. The course will also engage with secondary scholarship by
Lynn Hunt, Elizabeth MacArthur, and Grégory Pierrot, among others.

Coursework

In addition to doing the readings, your work for this course will involve:

= Participating in weekly Zoom sessions during periods 9-11.

= Posting weekly reading responses to a Canvas discussion thread starting on Week 2.
= Giving at least one in-class presentation paper resembling a conference paper.

* Reading and commenting on your peers’ presentation papers.

= Researching, writing, and workshopping a brief project for a final paper (3-5 pages).
= Giving your peers written feedback on their final paper projects.

* Writing and submitting a final paper by December 20.

The weekly responses

Each week I will be creating a discussion thread on Canvas where everyone will post responses to
the readings. [ will read the responses prior to class and use them to assess common topics of interest,
issues requiring clarification, or questions for the table. [ will probably have a few things in mind to
add to our class discussion, but for the most part our conversations will focus on topics that you
highlighted in your responses.

Each response should be 250-400 words and accomplish one of three things: offer a personal reading
of a passage, identify a feature of the source that seems to call for an explanation, or pose a question
for class discussion. You do not need to cover everything that stood out to you — in fact, a response
that treats one well defined issue well is more helpful than a response that briefly touches on several
different topics.

You do not need to provide footnotes or a bibliography, but please give page numbers whenever you
are quoting the texts (and you should).

Deadline: Responses will be due each Wednesday at noon.

Important: On the week when you are giving a paper you are not required to post a response.



Presentation papers

Format: Word document, double spaced

Length: 1400-1700 words

Font: Times New Roman size 12 or Cambria size 11, double-spaced
Deadline: Tuesday before class, by 6 PM

Each of you will write, circulate via email, and read in class one short presentation paper on one of
our primary sources; your presentation will be followed by a question and answer (Q&A) session. |
will create a survey poll on Canvas where you will rank all our primary sources in terms of your
interest; based on that poll [ will create a presentation schedule.

The presentation must focus on the primary source we are reading for the week, but you do not need
to narrowly focus on the topic of this course. In fact, I encourage you to seek connections between
our readings and your field of specialization, as doing so will make your coursework more relevant
for thinking about your dissertation. That said, if you touch on theoretical concepts or authors not
covered in class, make sure to explain them in your paper so your peers will be able to understand
and engage with your argument.

If we are also reading a secondary source that week, you are welcome to incorporate it into your
paper, but you do not have to.

Responding to a presentation

On weeks when you are not giving a paper, you are responsible for reading your colleagues’ papers
before class and thinking ahead of questions to ask or suggestions to make. You will still listen to the
paper in class, but comprehension levels go up substantially when you encounter a paper for the
second rather than the first time.

When thinking of how to respond to a paper given by a colleague, keep the big picture in mind.
Sometimes merely asking, “Are you trying to argue X?” can be a great conversation starter. Details
matter, of course, but sometimes Q&As get stuck on minor points without even giving airtime to the
main issues. Before hyper-focusing on the author’s word usage or on a particular sentence on page
4, ask yourself: What is the main argument of this paper? Can I articulate it to myself? If not, then
what exactly is unclear to me? If yes, then do I agree with the argument? If I do, then how can it be
made even better? If | don’t, then why not? Working with questions such as these will make sure that
you are actually helping the author improve their work. Maybe they are not explaining themselves
well at crucial junctures, or maybe they are overlooking important passages in the primary source
that would help them make a stronger case, or that would require them to reconsider their claims.

There is a well-known tendency for conference attendees to ask questions that hijack the paper’s
topic towards their own areas of interest: “This paper makes me think of Foucault’s notion of



discipline.” This may be a productive insight for them, but the question is whether the paper under
discussion needs it. If you cannot explain how the paper’s argument would benefit from pursuing
some approach you care about, then maybe that is not the most helpful feedback to give the author.

Needless to say, let’s be nice to one another. In order to be helpful readers we must be critical, but

frame your criticism graciously and constructively. And if you sincerely admire a paper, say it. We all
spend a lot of time and labor on the things we write, and sincere appreciation is always welcome.

The final-paper project

Format: Word document, double spaced

Length: 1000-1300 words

Deadline: Monday, November 30 by 6 PM

Font and documentation: Follow the guidelines style recommended by the journal you are working
with. (See below for details.)

There is the final paper, and there is the final-paper project. They are not the same. The final-paper
project is a short writing assignment indicating what your final paper will be about. You will be
writing it towards the end of November and workshopping it on Week 14 with two or three of your
peers.

Please refer to the following guidelines before you start working on your project. The guidelines
depend on whether you are a PhD or MFA student.

1. The project, PhD version
Think of this project as the first three or four pages of your final paper plus a cover sheet.

In the cover sheet you will identify a journal that publishes work on the topic of your paper and copy-
paste their submission guidelines. Your project as well as your actual final paper must conform to
those guidelines in terms of length, documentation style, whether to use footnotes or endnotes, and
so on. The purpose here is to give you the experience of researching journals and following their
requirements when submitting articles to them.

The rest of the project should read like the beginning of an article — those opening pages where the
author defines their topic and object of study, covers the existing debate on the topic, and states what
they intend to accomplish. In order to give you a sense of what these pages look like, I will ask
everyone to read the first three pages of Deborah Weiss’s article “The Extraordinary Ordinary
Belinda: Maria Edgeworth's Female Philosopher” (available on Canvas). Weiss’s article is a
paradigmatic example of how to set up a professional essay in English studies; she moves clearly
through the steps described below, which are also the steps you will have to follow in your final-
paper project.

Your project should accomplish five things:



a. Provide a brief introduction to your topic and source. This should not be the kind of generic
introduction to an author or source you would find in an encyclopedia entry. (“Jane Austen is a
famous British novelist...”). You can safely skip this kind of basic introduction and assume that your
readership knows who Jane Austen is. Instead, get straight to your topic. Take Weiss’s article as an
example. Instead of using her first paragraph to cover the basics about Edgeworth or Belinda, she
uses it to identify the topic that will matter for her article: Edgeworth’s complicated relationship to
radical writers. If you are writing about inheritance in Pride and Prejudice, then your introduction
should be about inheritance in Pride and Prejudice (or in Austen more broadly); if you are writing
about the role of metaphors in Milton, then your introduction should be about metaphors in Milton.
Important: These introductory remarks do not need to be a full paragraph if you feel that all you
need is a couple of sentences. Proviso: It is okay to be more didactic if you are writing about an author
or source that even scholars in the field are unlikely to know well.

b. Survey what scholars have said on your topic in recent years. Take Weiss again as an example. Having
introduced us to her topic, she goes on to survey the critical conversation on Edgeworth and British
radicalism, giving us concise but concrete insight into the current state of our knowledge. Notice that
she does not summarize everything that other critics have had to say; she focus on what they have
said on her topic. You should do the same. Of course, because of time constraints you will not be able
to read, absorb, and cover as many sources as Weiss does. Instead, [ will ask you to find three or four
recent articles (published in the last 20 years) that touch on your topic, preferably in relation to the
same author or source you are writing about; and then explain to your reader, as Weiss does, where
those sources stand with regard to your topic.

This, by the way, can be really hard to do, especially if you are just getting started at professional
academic writing. Sometimes students will write overly extensive summaries that do not fit well in
the introduction of an essay, and which end up reading like summaries for the sake of summary; at
other times they will provide short summaries of several sources without articulating how they all
fit together as a conversation. Here, again, Weiss is a helpful example of how to do this well. She is
always concise and concrete, and she groups critics together in the form of a conversation rather than
keeping them disconnected from one another. Your summaries at this point should also be short and
tightly focused on your topic; and you should explain what the several sources have to say when read
together. Maybe they all agree on the essentials; or maybe there are two or three different camps out
there, defending different positions with regard to your topic. Map this out for your reader, concisely
and concretely.

c. Indicate the extent of your agreement with existing views. It is unlikely that you will find previous
readers of your source to have been wrong about everything. Take Weiss as an example again: she is
opposing critics who view Edgeworth as conservative but she gives credit to some of them (such as
Marilyn Butler and Claudia Johnson) for broadening the scope for studies of Edgeworth. You should
do that as well. Think of this as the equivalent of giving credit: “This line of work has helped us
understand X.”



d. Identify what you view as the shortcoming of existing readings. Here is where you move from
reproducing and agreeing with others to presenting something uniquely yours. This is the most
important move in your entire introduction. Note how Weiss makes it:

Thus, the radicalism of Edgeworth’s understanding of gender has generally been overlooked
owing to what scholars have taken to be the timidity of her approach to reform. What I
suggest is that this interpretation of Edgeworth is based on a confusion about her investment
in pragmatism. Unlike Wollstonecraft, whom Edgeworth critiques obliquely in Belinda for her
disruptive devotion to theory without regard to application, Edgeworth’s interest in reform
was founded on a deep belief in the unity of theory and practice. (442-3)

Notice the essential gesture: Weiss’s summary of the existing scholarship is tailored to show not only
what these critics have accomplished, but also where they have fallen short. They have overlooked
something that, Weiss argues, is essential if we are to understand Edgeworth’s radicalism. This
gesture may take many shapes: maybe you think previous critics have not considered the far-
reaching implications of their views; maybe you think they missed certain crucial passages in the
primary source; or maybe you think critics are divided into camps whose insights need to be brought
together for a more satisfying interpretation. Whatever the shortcoming is, you should identify it
explicitly. Keep in mind that the shortcoming should matter. Maybe no one has written about eggs in
Pride and Prejudice, but then eggs are likely irrelevant for understanding the novel. You need to show
that the gap in the scholarship is relevant — in that it makes a substantial difference for how we
understand your topic.

e. Offer a thesis statement. This should be an announcement of the argument to follow (which you will
only develop for the final paper itself). Here, again, Weiss provides us with a good model:

The way to a more accurate assessment of Edgeworth’s challenges to prevailing social codes
is, I think, to go back to Butler’s positioning of her as a writer in direct conversation with
Enlightenment moral philosophy. Two more recent scholars also offer useful approaches for
thinking about Edgeworth in this vein [summary of this work]. In this article I have tried to
take more precise stock of the nature and significance of Edgeworth’s engagement with
Enlightenment thought by submitting Belinda to an analysis that combines Myers’s method
of careful philosophical reading with O Gallchoir’s larger concern about the role of gender in
current discussions of the Enlightenment. [ will suggest thereby that Edgeworth’s innovative
theories of sex and gender constitute a contribution to Enlightenment moral philosophy that
has not yet been recognized.

This thesis statement does not give away every detail of what is to follow, but it is concrete enough
to indicate the gist of the argument: Weiss will combine an attention to philosophy and gender to
show that Edgeworth was a more innovative thinker than scholars have realized. You should provide
this kind of indication as well, even if you are not fully sure about the nature of your thesis. The goal
is to give your peers a sense of where you think you are going so they can weigh in at the workshop.



Finding secondary scholarship on your topic may be challenging. For this reason I have created a
Guide to Research in English Literary Studies, summing up resources to help you. The guide is
available on Canvas and can be downloaded as a PDF. Make sure to read it as you get ready to work
on your project.

2. The project, MFA version

There is a lot of flexibility for MFA final assignments, and hence the project will also be a lot more
flexible. My recommendation is that you choose a venue that publishes the kind of work you are
producing and see if they have submission guidelines. In a single document, provide a cover sheet
indicating the title of the venue and reproducing their submission requirements; then, starting on
Page 2, provide a written description of your project together with a short sample. I will not specify
length because that will vary a lot depending on whether you are writing a short story, a poem, or
something involving visuals. It is up to you to decide how much you should provide to give your peers
a sense of what you are going for.

The project workshop

The purpose of your project is not only to give yourself a quick start on writing the paper; it is also to
give your peers an opportunity to read your work and give you feedback at an early stage of the
process.

[ will divide the class into small groups of 3-4 people. You will circulate your project to the other
members of your group by 6 PM of November 30. They will read and comment on your project, in
writing, and you will do the same. On December 2 you will have a group meeting on Zoom to discuss
each others’ projects and share your feedback. [ will say more about this Zoom meeting later this
semester.

In giving feedback, the first thing you should keep in mind are the five steps I outlined in the project
description. Check if your colleague’s project is following those steps, and if not, point that out.

Focus also on anything that seems in need of improvement. This is the right stage for interrogating a
questionable assumption or for pointing out overlooked evidence, as the author still has time to
rethink the project and work out something better. Praise is also good, but make it concrete: “I agree
with your argument up to this point,” “Your reading of this scene is particularly compelling,” and so
on. This is helpful for the author, whereas “your paper is beautiful” is not. Remember that agreement
is also a good way of providing feedback: it encourages the author, and maybe you have ideas for how
to make the existing thesis even stronger.

In every case, frame your recommendations in relation to the author’s purposes. Instead of saying
“Why don’t you write about this scene?” go for “This scene would be relevant for developing this
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aspect of your thesis.” If you can’t explain why exactly the author should attend to something, that
probably means it is not as important as you first thought.

After the workshop, I will ask you to revise the project and send it to me at rogermaioli@gmail.com.
Please do so by December 5.

The final paper

Format: Word document, double spaced

Length: 5,000-7,000 words

Deadline: December 20

Font and documentation: Follow the guidelines style recommended by the journal/magazine you
are working with.

You will be writing your final paper/creative piece as if you were submitting it to the
journal/magazine of your choice. For that reason, write it following their style guidelines. Academic
articles are usually longer than the length limit for this paper, but you will find it easier and more
productive to stick to 5,000-7,000 words at this stage. [ will give you feedback on your paper, and if
you decide to revise it and eventually submit it for publication, you will find it convenient to have
that extra space at your disposal.

Two things to keep in mind:
* Your paper must have a title.

= Submit a cover sheet with your paper identifying the journal/magazine and their guidelines. If you
are a PhD student, include a short abstract in the cover sheet as well.

Grading policy

Getting a good grade is important for you, and for that reason I will not assign grades to individual
assignments. This will allow you to try and experiment with topics and approaches without worrying
about how a specific weekly post or presentation paper will affect your grade in the long run. Instead,
you will receive a grade based on your overall work for the course.
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Readings

In addition to a few secondary sources, which I will make available through Canvas, we are reading
a total of ten primary sources. They should be available at the University Bookstore or any other
vendor you may choose. We will be reading them in the following order:

Helen Maria Williams, Letters Written in France, ed. Neil Fraistat and Susan L. Lanser
(Peterborough: Broadview Press, 2001). ISBN: 9781551112558.

Beaumarchais, The Figaro Trilogy, trans. David Coward (Oxford: OUP, 2008). ISBN:
9780199539970.

Choderlos de Laclos, Les Liaisons Dangereuses, trans. Douglas Parmée (Oxford: OUP, 2008).
ISBN: 9780199536481.

Edmund Burke, Reflections on the Revolution in France, ed. L.G. Mitchell (Oxford: OUP,
2009).1SBN: 9780199539024

Mary Wollstonecraft, A Vindication of the Rights of Woman and a Vindication of the Rights of
Men, ed. Janet Todd (Oxford: OUP, 2008). ISBN: 9780199555468.

Thomas Paine, Rights of Man, Common Sense, and Other Political Writings, ed. Mark Philp
(Oxford: OUP, 2009). ISBN: 9780199538003.

The Marquis de Sade, Justine, or the Misfortunes of Virtue (Oxford: OUP, 2012). ISBN:
9780199572847.

Toussaint Louverture, The Memoir of General Toussaint Louverture, ed. Philippe R. Girard
(Oxford: OUP, 2017).ISBN: 9780190636357.

Leonora Sansay, Secret History; or, The Horrors of St. Domingo and Laura, ed. Michael ].
Drexler (Peterborough: Broadview Press, 2008). ISBN: 9781551113463.

Matthew Lewis, The Monk, ed. Howard Anderson and Nick Groom (Oxford: OUP, 2016).
ISBN: 9780198704454.

For the sake of affordability, you are allowed to use a different edition of the texts in case you
already have one; you are also allowed to use a free online version if you prefer. But if you intend to
buy a new copy, then please buy the editions listed above. This is particularly important in the cases
of Helen Maria Williams, Mary Wollstonecraft, and all works translated from the French. In the
particular case of Wollstonecraft, please keep in mind that we will be reading A Vindication of the
Rights of Men and An Historical and Moral View of the French Revolution, both of which are included
in the Oxford edition but not in others.
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Course Schedule

WEEK READINGS

1. Sep 2

2.Sep9

3.Sep 16
4. Sep 23

5.Sep 30

6.0ct7

7.0ct 14

8.0ct 21

9. Oct 28

10. Nov 4

11.Nov 11

= Helen Maria Williams, Letters Written in France. We are reading Neil Fraistat’s
“Introduction” (9-50), the main text of the Letters (61-150), and Appendix A (151-
190).

= Beaumarchais, The Figaro Trilogy. We are reading The Marriage of Figaro (79-216)

= Elizabeth ]. MacArthur, “Embodying the Public Sphere: Censorship and the Reading
Subject in Beaumarchais's Mariage de Figaro” (on Canvas)

= Choderlos de Laclos, Les Liaisons dangereuses, beginning to Letter 97 (1-208)

= Choderlos de Laclos, Les Liaisons dangereuses, Letter 98 to the end (208-372)

= Meghan K. Roberts, “Laclos’s Objects of Affection: Venerating the Family During the
French Revolution” (on Canvas)

= Edmund Burke, Reflections on the Revolution in France. You do not need to read the
Appendix.

= Mary Wollstonecraft, A Vindication of the Rights of Men (1-62) and An Historical and
Moral View of the French Revolution (285-371). We are not reading A Vindication of
the Rights of Woman.

= Thomas Paine, The Rights of Man. We are reading Rights of Man (83-198) and
Rights of Man Part the Second (199-332).

= Lynn Hunt, “The Soft Power of Humanity: Why Human Rights Failed, only to
Succeed in the Long Run” (on Canvas)

= The Marquis de Sade, Justine.

= John C. O’'Neal, “Sade’s Justine: A Response to the Enlightenment’s Poetics of
Confusion” (on Canvas)

= Toussaint Louverture, The Memoir of General Toussaint Louverture. We are reading
Philippe R. Girard’s “Introduction” (1-36) and the English translation of the Memoir
(51-169)

= Grégory Pierrot, “Our Hero’: Toussaint Louverture in British Representations” (on
Canvas)

= Leonora Sansay, Secret History; or, The Horrors of St. Domingo. We are reading
Michael Drexler’s “Introduction” (7-37) and the main text of Secret History (59-154).

Veterans Day. No class meeting.

= Please use this week to re-read the instructions on the Final-Paper Project and read
the first 3 pages of Deborah Weiss’s article “The Extraordinary Ordinary Belinda:
Maria Edgeworth’s Female Philosopher” (on Canvas).
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= Use this week as well to get started on Matthew Lewis’s The Monk. It is a long novel,
so try to read at least half of it.

12.Nov 18 = Matthew Lewis, The Monk.
= Ronald Paulson, “Gothic Fiction and the French Revolution” (on Canvas)
13. Nov 25 Thanksgiving. No class meeting.

14. Dec 2 No assigned readings. You will be workshopping your final-paper projects (due
Monday, November 30). Revisit the instructions above.

Submit revised projects to me by December 5.
15. Work on your final paper.

Final Paper due on December 20. Email it to me at rogermaioli@gmail.com.

Additional Course Policy

Plagiarism: All written assignments should be your own work. Plagiarizing the work of others (by
copying printed or online sources without acknowledgement) is illegal, and you may fail the course
if you plagiarize. If you have questions about how to document your sources, or if you want to make
sure you are not committing plagiarism without realizing it, please ask me.

Special accommodations: Students with disabilities are encouraged to register with the Office of
Student Service in order to determine appropriate accommodation. I will be pleased to provide
accommodation, but students are responsible for notifying me at the beginning of the semester.

Counseling and Mental Health Resources: Students facing difficulties completing the course or who
are in need of counseling or urgent help should call the on-campus Counseling and Wellness Center.

Sexual Assault and Harassment: Title IX makes it clear that violence and harassment based on sex
and gender are civil rights offenses subject to the same kinds of accountability and the same kinds
of support applied to offenses against other protected categories such as race, national origin, etc. If
you or someone you know has been harassed or assaulted, you can find the appropriate resources
here:

http: //www.ufsa.ufl.edu/faculty staff/fees resources policies/addressing sexual misconduct/rep
orting sexual misconduct/

UF Online Course Evaluation Policy: Students are expected to provide feedback on the quality of
instruction in this course by completing online evaluations at https://evaluations.ufl.edu.
Evaluations are typically open during the last 2-3 weeks of the semester. Summary results of these
assessments are available to students at https://evaluations.ufl.edu/results/.
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